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'Vixen' has something for everyone, 
but most for those with imagination 
By Judith Gr"n 
Arts/Entertainment Editor 

Leos Janacek's fable opera The CuanlDg 
Little Vixen, to be presented in two perfor-
mances this weekend by the UI Opera 
Theater, has something for everyone. But it 
bas most for those with imagination. 

We get a clue to the fantasy nature of the 
opera before a note of music sounds: As tile 
orchestra tunes, a gorgeously costumed 
cricket and grasshopper appear and tune 
their instruments as well. Then the curtain 
rises on Margaret Wenk's lovely forest of 
gauze trees, populated by a menagerie of 
beautifully arrayed animals: flies , 
squirrels, rabbits, a turtle, a badger. 

The Cunning Little Vixen is an oddity 
among operas, an Aesop's fable made 
profound by its ravishingly beautiful music. 
It tells the story of a pretty fox (Carol 
Meyer), raised in captivity by a forester 
(Gregg Lauterbach), who learns the 
devious ways of men and escapes to her 
native forest. She meets, mates and 
marries a handsome male fox (Vince 
Racioppo), with whom she raises several 
generations of cubs. Ultimately, however, 
her cleverness is no match for brute force; 
she is shot by a poacher halfway through 
the last act. 

THIS GRIM little parable is not so black 
as it sounds, for Janacek was a devout pan- • 
theis t whose works explore the' 
regenerative cycle of nature. The Cunning 

I Footnotes I 

Little Vixen shifts, sometimes abruptly, 
sometimes seamlessly, from low comedy to 
brutal farce, from romance to tragedy: As 
in life, we get no warning but are expected 
to face events as they occur. 

Janacek is perhaps the most underrated 
composer of the 20th century ; half a cen-
tury after his death, he is just beginning to 
come into his own. His music is boldly 
nationalistic, rooted in the Czech folk idiom 
and the rich texture of the Czech language. 
Five of his nine operas - a healthy percen-
tage indeed - are masterpieces of the 
literature and ought to be in the repertoire 
of every house in America, as they are in 
Europe. 

The Cunning Little Vixen, next to last 
chronologically of these, seems a radical 
departure from the psychological acuity 
that ties even a black dystopian fantasy like 
Tbe Makropoulos Affair to the realistic 
Jenufa, Kalia Kabanova and In the House of 
the Dead. But it is demonstrably kin to 
them, just as the vixen, a surprising proto-
feminist , is related to Janacek's great 
human heroines. 

Like Jenula , Katia and Elena 
Makropoulos, she is tough , resourceful, and 
independent. Yet she is not wholly ad-
mirable - she slaughters the pathetically 

funny hens and fouls the badger's den (in 
the bowdlerized version, she thumbs her 
nose at him) - and is therefore all the 
more real. Her need for love, sex and 
children is made both a matter of instinct 
and of choice. Janacek is one of those rare 
male artists, like Ingmar Bergman, who is 
at home in the female psyche. 

THE OPERA Theater production Is 
visually stunning, with costumes created 
for the Santa Fe Opera 's 1975 version by 
Oscar-winning designer Tony Walton. 
Director Beaumont Glass has made the 
work perhaps a shade too whimsical, but 
animals and humans alike are given stage 
business that defines them without 
anyone's becoming ridiculous. 

The orchestra , conducted by James 
Dixon, gives the difficult score a decent 
reading, and the principals are uniformly 
fine actors and singers. Alicia Brown's 
choreography, though overly balletic, 
makes 17 children into real creatures in-
stead of bundles of cuteness, and her work 
with two lovely dancers (Connie Fitzgerald 
as the Blue Dragonfly and Ann Schuchmann 
as Terinka, the human embodiment of the 
vixen) is a joy to see. 

The Cunning Little Vixen is , in the best 
sense, an opera for children - which means 
it is more than worth the time of every 
adult as well. It will be presented at 8 
tonight and 3 p.m. Sunday in Hancher, with 
a pre-performance discussion by Glass at 7 
tonight in Hancher's Green Room. 

Enter Del Shannon; 1981 
• 

version 
By T. JohnlOn 
Staff Writer 

Digging back into archives is especially 
entertaining during periods of musical 
revival, when artists make no attempt to 
conceal those who have influenced them. 

Sometimes during revivals the original 
artists make big comebacks. Younger 
audiences discover them and the didn't-he· 
die-a·few-years-ago? crowd is. amazed by 
the artists' newfound popularity. 

The cultural echo chamber between the 
U.S. and England has provided some of the 
most interesting tracking grounds during 
these musical revivals. 

Enter Del Shannon, 1981 version. Like 
most of his 1963 brethren, he was 

I Music I 
in the general post-BeaUes Anglophilia. 
Forgotten by everyone except the English 
kids who had grown up on American rock 
'n' roll . 

Now we are in the greatest revival rock 
ha s ever experie nced . The old is 
rediscovered through the new: George 
Thorogood replays Chuck Berry ; everyone 
does Elvis rockabilly. 

lN ENGLAND, the heart of the current 
revival , Shannon is very big right now. Af-
ter years of turning out albums that 
wouldn't sell - the last an underrated live 

At 20% off, 

album in 1972 - and producing the work of 
others, Shannon is again his own star, hav-
ing lost little of the energy that propelled 
him to the top in the first place. 

Del Shannon will be performing at 8 p.m. 
tonight and Saturday at the Rosebud. 

Another musical visitor to Iowa City this 
weekend is Fred Stamer, last performer on 
the "Pickln' on the Plains" series. An 
American folksinger in the Pete Seeger 
mold, he's played with Seeger, Don McLean 
and just about everyone else on the folk cir-
cuit. 

Stamer will play his banjo and twelve-
string guitar at 8:30 p.m. Saturday night in 
the Wheel Room. His concert is co-
sponsored by the Friends of Old Time 
Musio. 

GREEN CASTLE AVIATION It's An' Open 
And Shut Case! FLIGHT INSTRUCTION AND RENTAL 
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Greek Foille. 
IMU Main Lounge 

May 1-15 you'll save $2.50-$8.00 
on our entire stock of leather and 
vinyl portfolios. It's a savings 
that will make professional 
storage of your artwork more 
affordable! 
Sale Includes: 
• ET14 14x17 Presentation Case 

Reg. $28.95 · Sale $22.95 
• Eight acetate sleeves 
• Available in top quality vinyl and cowhide 

• TP203 20x26 Zipper Portfolio 
Reg. Sale $19.95 
.3 Inch expansion 

-others from 14d8 to 3Ox40x3 

Reg. $10.39 · $32.79 

Electronic 
mUllc 
Saturday 

Tbe UI Scbool of 
Music's Electronic Music 
Studio this weekend pre-
sents worD in a variety 
of media - tape, video 
and live performance -
by student composers. 

The largest work is 
Jamie Smead 's "Sort 
Line/ Hard Line Struc-
tures," which explores 
performers' reactions to 
a graphic score - in this 
case, a set of watercolor 
overlays by the artist-
composer. Smead is a 
theater design student 
(be crea ted the set for 
The KlDI Stll) whose 
piece is an independent 
study project for Lowell 
Cross ' "Art and 
Technology" class. The 
performers who will 
realize Smead's score are 
Steve Hancock, flute ; 
Jim Rondinelli, percus-
sion ; and Doug Fulton, 
electronic equipment. 

The pieces for tape in-
cl ude Steve Rogic 's 
" Dream Cycles, " 
Thomas Henry 's 
" Napoleon the Radio" 
and Fulton's " Impossible 
Sentences ." A brief , 
cheer! ul work is Linda 
Bourassa 's tape piece 
"Sousa Remembered," 
in which the principal 
character is a watch 
whose alarm plays "The 
Stars and Stripes 
Forever." The program 
also includes a video 
piece by Victoria Wolfe, 
with electronic accom-
paniment by Fulton. 

The concert is at 8 p.m. 
Saturday in Vox man 
Hall. 

Meet the boys on 
Saturday, May 2, 2-4 
Hear their record and have it 
Signed. 
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See them again at E.C. Mabie May 3,4 or 5 
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